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Fashion Secrets

Metal Mesh

MARCH MASSC WORKSHOP

WITH LEGENDARY SHOW BUSINESS DESIGNER MICHAEL SCHMIDT
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Michael Schmidt is an internationally 
recognized clothing and jewelry de-
signer working primarily in the enter-
tainment industry. Based in Los Angeles, 
his clients include Madonna, Cher, Lady 
Gaga, Rihanna, Fergie, the Black Eyed 
Peas, Steven Tyler, Deborah Harry, Ozzy 
Osbourne, Tina Turner and many others.
In 2013 Michael received international 
attention for his creation of the world’s 
first fully articulated 3d printed gown, 
designed and executed for burlesque 
icon Dita Von Teese. The gown was seen 
by over one billion people on six conti-
nents as is now installed at the Museum 
of Arts and Design in New York.
His works have appeared in books, vid-
eos and album covers by photographers 
Annie Liebovitz, Steven Meisel, David 
LaChappelle, Greg Gorman, Herb Ritts 
and Francesco Scavullo.
Michael designs an exclusive collection 
of jewelry, clothing, bags and furniture 
for the luxury goods firm Chrome Hearts, 
a collaboration which began in 2001. 
He also frequently creates pieces for the 
designer Jeremy Scott.
A number of his pieces have been in-
cluded in museum exhibits including the 
Metropolitan Museum of Art’s costume 
institute in NYC, Los Angeles’ LACMA, 
the Pasadena Museum of California Arts 
and the Rock and Roll Hall of Fame and 
Museum in Cleveland, Ohio.
The Michael Schmidt jewelry collection, 
a grouping of pieces which are hand made 
in Schmidt’s Los Angeles Studio, are an 
extension of his work in a variety of un-
usual techniques and materials developed 
for his entertainment industry clientele as 
seen at www.michaelschmidtstudios.com.

Michael Schmidt Studios is shutting down studio operations for an entire 
day to invite you into the exciting world of Fashion and Jewelry De-
sign. Workshop Attendees will have the unique opportunity to work with 
entertainment wardrobing and jewelry designer, Michael Schmidt, in his 
personal studio. This is a great opportunity for students and designers with 
questions relating to the entertainment industry.

 Michael will show participants how to fabricate a stainless steel metal 
mesh jewelry piece from his jewelry collection, using techniques and 
materials developed for his entertainment industry clientele. Metal Mesh, 
a cult classic fashion material is incredibly versatile; the process of linking 

and unlinking this unusual material can be applied to a wide variety of machined fashion mesh 
materials including Swarovski Crystal Mesh. In the industry these meshes are usually affixed 
by sewing or gluing, which stiffens and ruins the wonderful articulated quality. The process of 
unlinking and relinking yields a seamless and finished edge, useful when applying this mate-
rial not only specifically to jewelry but to an endless variety of accessories and clothing. This 
process of linking each tiny set of prongs along seams in the design is for the detail oriented 
and patient among us. Sharp vision and/or the use of an optivisor is recommended as the size 
of the machined prongs are very small.

The map for the pattern has already been created and worked out. Participants will be given 
the materials and walked step-by-step through the production of a Stainless Steel Metal Mesh 
piece from Michael’s jewelry collection. At the end of the day attendees will leave with a com-
pleted Michael Schmidt bracelet and a swatch of extra mesh to practice their own design.

There are only 16 spaces available in this special workshop and placement is by lottery. 
Email: angelaroskelley@gmail.com to enter the lottery for 
this workshop. 
Registration Deadline February 7, 2014. Email notifications sent the following Monday.

Members: $200 Non-members: $230 (kit included)
Kit includes lunch and all tools materials. Bring your own optivisor.
Participants will leave with a Michael Schmidt bracelet (retailing over $500).

Saturday March 8, 2014
11am – 6pm
Metal Mesh Workshop
Michael Schmidt Studios
Downtown Los Angeles Arts District

Michael Schmidt
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Thank You to Our Sponsors
Otto Frei 
http://www.ottfrei.com/ 
Rio Grande 
http://www.riogrande.com/Home

Contenti Company
http://www.contenti.com 
Brynmorgen Press 
http://www.brynmorgen.com 
Bejeweled Software Co. 
http://jewelrydesignermanager.com 
Knew Concepts 
http://knewconcepts.com

 
Halstead Bead 
http://www.halsteadbead.com 
Monster Slayer 
https://www.monsterslayer.com 
EGGM 
http://www.eggmenterprises.com

ShelTech
http://www.sheltech.com

Fire Mountain Gems and Beads
http://www. firemountaingems.com

MASSC Board of Directors
President Diane Weimer  562-596-5841 diaweimer@verizon.net
Program Chair Angelina Ciulik    angelinagetsmail@gmail.com   
Recording Secy Jennifer Polson 714-222-5629   jnoslop@gmail.com
Corresp. Secy Angela Roskelley 562-818-8468 angelaroskelley@gmail.com
Treasurer Janette Parker 562-433-8004 Janette-Marie@Charter.net
Marketing John Rose 714-778-5336 john@2Roses.com
Membership Jan Reimer          714-206-7785     rreimer@socal.rr.com
San Diego Rep Connie Fox 619-276-1356 conniefoxjewelry@gmail.com
 Carol Sivets 619-281-6447 ladysmith@fastmail.fm 
Hospitality Chair Doreen Endo          310-200-8158      doreen.endo@yahoo.com
Videographers Nancy Monkman 818-705-4565    nanman@mac.com 
 LaVerne Christenson    714-531-4041    laverne@socal.rr.com
Video Archives  Nancy Jo Stroud  uniquesbynj@cox.net 
Newsletter Guy Duke Sprue  DukeSprue@massconline.com
Webmaster Corliss Rose 714-778-5336 corliss@2Roses.com

Board Members at Large Kristina Moore  kristinagracedesigns@gmail.com
 Trish McAleer  tmcaleer@cox.net 
 Pat Wierman  goddesswoman@hotmail.com
 Raminta Jautokas  raminta@flash.net
 Ketarah Shaffer 949-643-9693      ketarah@earthlink.net

MASSC web site: www.massconline.com
MASSC Newsgroup: MetalArtsSociety-subscribe@yahoogroups.com
MASSC on FaceBook: http://www.facebook.com/groups/134035216002/

MASSC serves the needs and interests of artists working in metals and provides an environment for 
the exchange of information, instructional workshops, demonstrations, lectures, and panel discus-
sions.  Annual dues Sept 1-Aug 31); Regular Member, $30; Family, $45; Full-time Student $20.  Please 
add $20 to your annual dues if you would like to receive a printed copy of the MASSC newsletter. All 
others will receive the newsletter via email. Membership forms are available at www.MASSConline.
com

SOCIETY OF 
SOUTHERN CALIFORNIA

METAL
ARTS

As Christmas time 
approaches, there are 
certain jobs that will 
only get done dur-
ing this season. You 
will find me getting 
out my silver salt and 

pepper shakers, my  silver sugar bowl and 
creamer and my vintage silver candles stick 
holders. All of these items grace the holi-
day table. Once on the counter, the silver 
polish and soft rag follows. In times past, 
I use to clean my mother’s silverware with 
Wright’s Silver Polish, at the beginning of 
every Christmas vacation.  Then chemi-
cal dips came on the scene (for the general 
public)  and you didn’t have to wipe the 
polish on, wait, then wipe the polish off… 
the tarnish disappeared in an instant. Pretty 
cool? …well actually  NO. I recently read 
an article regarding the use of chemical 
dips and other methods to clean silver and 
thought I would share some of its’ points.
As stated on Jeffrey Herman’s webpage 
(http://www.hermansilver.com/care.
htm#Chemical%20Dips) “Chemical dips, 
such as Tarn-X, (see the results here) work 
by dissolving the tarnish on an object at 
an accelerated rate. Dips are used by silver 
restorers,  when heavy black tarnish cannot 
be removed with liquid or paste polishes. 
Chemical dips are wiped over the object 
with a cellulose sponge or cotton ball, as 
submerging the piece for long periods will 
remove factory-applied patinas and cause 
pitting of the object’s surface. These sur-
face defects will act like a sponge and more 
readily absorb tarnish-producing gases 
and moisture. The object may then require 
professional polishing to restore the origi-
nal finish”

Here are just a few of the tips that were 
listed on the page.
• “Use untreated cotton gloves or form-
fitting nitrile gloves when handling silver – 
finger prints contribute to tarnishing.
• Cleaning silver in a dishwasher is not 
advised, as the heat and harsh detergents 
will eventually whiten the silver, causing 
it to require professional refinishing. In 
addition, dishwashers can cause blades to 
explode out of hollow-handled knives
• Hand wash the pieces with a non-lemon-
scented phosphate-free detergent and dry 
them immediately to avoid spotting.
• Salt is extremely corrosive to silver; 
always empty shakers and wash them when 
not used on a regular basis. 
• If your objects contain wood, ivory, 
mother of pearl, felt, etc., apply two coats 
of Renaissance wax. Let each coat set for 
30 minutes, then buff with a paper towel. 
This archival quality microcrystalline wax 
will seal these components and help pre-
vent them from rotting and drying out.
• Toothpaste should NEVER be used as 
a silver polish. Some toothpastes contain 
baking soda or other ingredients which are 
much too abrasive; even trace amounts can 
cause serious damage. Use polishes that are 
specifically formulated to remove tarnish 
from silver.
• IMPORTANT! When removing tarnish, 
always invest more time using a gentle sil-
ver polish over getting quicker results with 
a more abrasive silver polish.”
Most likely, many of you are already 
familiar with these tips. For me, I like to 
be reminded, ergo… the  content of my 
message. 
                         Diane

www.massconline.com
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When I hear the word “repetition” I think of practice, 
practice, practice – which we all do in the quest to perfect 
our jewelry-making skills.  Who knew that “repetition” is 
also an amazing art form used in tessellation.  A group of 
the MASSC members descended on Saddleback Commu-
nity College located in Mission Viejo, CA for an amazing 
class with Julia Woodman.  Her work is breathtaking.  

Julia is an accomplished artist with the distinction of a 
“Master Silversmith” certification from Finland…and 
mind you she was the first American.  She has studied 
with Faberge masters learning their skills.  She has essen-
tially moved forward an art form that is not only unique 
but relatively unknown.  We were lucky enough to spend 
the weekend learning from her.

What is tessellation in our jeweler’s frame of mind?  Tes-
sellation uses repetitive shapes to create forms in an eye-
catching way perfect for use in jewelry designs.  

Using shapes such as squares, triangles and circles, you 
can put them together in a way, which can highlight both 
the positive and negative space.  The Japanese are well 
known for using this “negative space”.  Utilizing nega-
tive space also helps to make the piece lighter.  With 
Julia’s fun names such as “honeycomb”, “cocklebur”, 
“barnacle”, “pine cone”, “birds of a feather” and a host of 
other names, the use of tessellation gives one the ability 
to create such eye-appealing shapes. 

By Trudy Adler and Virginia Hyatt 

Tessellation workshop 
with Julia Woodman
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A variety of tools are used in the process…they include 
files, soldering equipment, punches, hammers, designer’s 
blocks and others you probably utilize today.  
What was helpful and an “ah-ha moment” to the attendees 
were the tools you could create yourself.  You need some-
thing to hold your shapes together as you solder them and 
then add further pieces to your initial shape as it begins 
to grow.  Julie showed us how to use wire coat hangers to 
make a type of (I will call) a soldering bobby pin.  Free 
wire coat hangers are right up my alley and who does not 
love a bit of ingenious homemade tools?  {Picture 4}
The Roper Whitney Punch No. XX hand punch plus base 
was a new tool to many of us.  This tool can be used to 
create “holes”.  These holes were not only so the tessel-
lation piece could be soldered onto a tube, but also as a 
decorative means.  (Now on my Santa wish list). {Picture 
5}
Two other essential tools that are heavily utilized are the 
dapping block and the designer’s block/swage.  These 
tools create uniformity as your individual shapes are made.  
The picture depicts another tool that was used for circles 
that were hammered into a ripple effect.  Two pieces are 
shown on top of each other showing the uniformity of the 
individual components.  When placed “one ripple off” 
of each other it creates the beginning of a “honeycomb” 
effect.  The sides that touch are soldered together.  The 
negative space creates an air to the piece and helps with 
the weight. {Picture 6}

Once you have your formed pieces the soldering process is 
a building block effect.  Cut your shapes, solder two pieces 
together and then continue to add units and solder them to 
the initial piece to the size you wish.  The pictures depict 
individual (2) components ready to be soldered together, 
then a picture of the honeycomb effect once multiple 2x 
components have been soldered to each other. {Picture 7} 
{Picture 8} {Picture 9} 

Tesselation Samples Repetitive Form

Picture 4. Homemade tool

Continued from n page 4

Continued on page 6
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Julia uses tessellation in her artistic designs in the handles 
of spoons.  (Even her sketches are beautiful).  The simple 
use of repetition creates a stunningly beautiful handle.  Her 
designs are of museum quality.
Look around for the simplicity of repetitive patterns and see 
what you can create.

It was a joy to meet such a fascinating lady.  For more infor-
mation, see her website at:  juliawoodman.com/juliawood-
man.com/My_Gallery.html.

Picture 5  Roper Whitney Punch

Picture 6 Dapping Block

Pictures 7, 8 & 9  Soldering the Tesselated Form

Continued from n page 5
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Betty Helen Longhi and Cynthia Eid 
have co-authored the book, Creative 
Metal Forming, a comprehensive text 
that covers a wide range of forming tech-
niques including Synclasting, Anticlast-
ing, Spiculums and Transitions as well as 
raising and decking (a process for solder-
ing together two or more formed pieces 
of metal to create a hollow object). To 
accompany the book, Betty Helen Longhi 
is offering a series of workshops that 
will address some of the more important 
subjects in the book. The workshops will 
be three days in length and offered once a 
month from January to April. Each work-
shop will relate to one or two chapters in 
the book. By doing the exercises in each 
chapter, students will gain an understand-
ing of the relationship between technique, 
tools and resulting forms. Using one hard 
tool, usually a hammer, and one resilient 
tool, a wood or plastic stake, one can 
rapidly form flat sheet metal into three-
dimensional forms. These skills will be 
applicable to making both jewelry and 

sculpture. There will be opportunity to 
use the forming exercises to make a few 
finished pieces.

The workshops will be held at the Saw-
tooth School for Visual Arts
251 N. Spruce Street, Winston-Salem, 
North Carolina, 27101; 336-723-7395
Contact: Sarah Stine www.sawtooth.org

Cost of individual workshops: $425
There is a discount of $100 to purchase 
the entire series at once.

Workshop #1 Synclastic Forming 
- January 24 to 26 2014

Workshop #2 Anticlastic Forming
 - February 21 to 23 2014

Workshop #3 Transitions, Torquing, and 
Multi Shells – March 21 to 23 2014

Workshop #4 Spiculums 
- April 11 to 13 2014

Creative Metal Forming
by Betty Helen Longhi  & Cynthia Eid 

A comprehensive survey of the ways to form 
sheet metal. The 256-page text covers a huge 
swath, from a basic dapped disk through syn-
clasting, anticlasting and spiculums to a raised 
vessel. Creative Metal Forming includes 35 
detailed exercises to explain the basics and as 
well as advanced nuances of each category. 
Metalsmiths Michael Good and Nancy Linkin 
have each contributed demonstrations of their 
forming techniques.

Betty Helen Longhi - Creative Metal 
Forming - 2014 Workshop Series

Crafting human form in recycled 
objects defines Colombian artist 
Federico Uribe’s salvaging act of re-
discovering use in things abandoned. 
Uribe randomly selects material 
raging from keyboards, coins, locks, 
dominoes, padlocks, paperclips, 
plastic fruits etc to transform them 
into beautifully shaped female torsos 
with enticing sensual presence.
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My love affair with the arts started early in life. 
After receiving my degree from Hunter College 
in New York, I continued my studies with numer-
ous classes and workshops in various disciplines. 
Whether the forms are abstract or figurative, the 
tactile and dimensional characteristics of the me-
diums of clay, fiber and metal have always been a 
fascinating challenge. Recently, all of my studio 
time has been devoted to designing and fabricat-
ing jewelry. 
It’s hard to pin point where my inspiration comes 
from. It is often a tree or a plant that I find in-
triguing. Sometimes it is a theatrical or musical 
experience that finds its way into a design. A visit 
to LACMA or another museum is stimulating. I 
love doing pieces that tell a story. 
For the last year or two I have been working with 
metal clay. Before I tried it, I didn’t think it was 
something I wanted to try but after working with 
the bronze metal clay I changed my mind. Sculp-

ture has always been a favorite way to work in ce-
ramic clay for me. I found that could use some of 
the same techniques with the metal clay although 
on a much smaller scale. I can also use many of 
the same jewelry techniques soldering, sawing 
and finishing. It’s creative, challenging and fun.
There is so much to learn about the making of 
jewelry that it never becomes old hat. When 
one way is no longer interesting, there is always 
another. The MASSC workshops have opened so 
many doors for me in the past. I hope everyone 
has a chance to benefit from them as much as I 
did.
Fortunately I do not have to make a living from 
the sale of my work. In the past I was partner in 
a gallery and sold my work there. At this time I 
do commissions and have an annual studio sale. 
My happiest time is working in the studio which I 
share with my daughter Laurie.
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CALLS FOR ENTRY
Soulcology; An exhibition in Metal
Guilford Art Center call for sub-
mission. Fine metal work for juried 
exhibition. Awards. Submit up to three 
images. Juror: Robert Dancik, Deadline 
4-11-2014. Exhibit Dates: June 6-July 
27, 2014. www.guilfordartcenter.org for 
Prospectus.
Soulcology (n): a word to describe the 
emotional and psychological compo-
nent of how personal lives affect an 
artists’ work, design, and process.
This show will express the rejuvena-
tion that occurs from life’s distractions.  
This awakening brings us to new places 
in our minds and therefore transforms 
the work in many ways.  Creating a new 
body of work with a new sense of self 
and awareness in mind and hand.

Contact Information:
Guilford Art Center
info@guilfordartcenter.org
203-453-5947

 “Play That Funky Music!”
You hear a piece of music and it sends 
you back in time. Suddenly, you re-
member situations, sights, smells and 
certain people as if it happened yester-
day. What is the relationship between 
music and craft? Are there craft pieces 
that relate to favorite songs? How about 
a vase made while listening to opera? A 
table inspired by hard rock? Footwear 
to go with Lady Gaga? What are the 
lyrics that draw you in and inspire you 
to create?

This crafthaus online exhibition is look-
ing for craft work in all media relating 
to music in all its forms. No entry fee.

Please submit:
- Up to 5 images, jpg/jpeg formatted, 
clearly identified/labelled.
- artwork information list (title, media, 
measurements, website info, photo 
credits).
- Brief artist statement (under 300 
words) as it relates to music and your 
work.
- A link to youtube, a website or audio

http://crafthaus.ning.com/profiles/blogs/
call-for-artists-play-that-funky-music

Brigitte Martin
crafthauseditor@live.com

2014 
Morocco 
Jewelry 
Tour
Enjoy the Amazigh (Berber) 
Culture of Morocco as we 
travel through Marrakech, 
the Atlas Mountains and 
Sahara on this unique holi-
day with renowned jeweller 
Dore Stockhausen exploring 
traditional techniques such 
as enameling, niello, filigree 
and casting. Visit historic and 

private collections, including the Tiskiwin Museum, Yves Saint 
Laurent’s collection at the Musée Berbére and explore the work-
shops, market souqs, artisans and traders. Develop your own 
design concepts inspired by the natural landscape, Islamic Art, 
African and Amazigh Culture, with the aim to create one wear-
able piece en route. 19 May – 1 June 2014, limited places avail-
able . For more Info or to book a place visit our website: http://
culturaltoursmorocco.com/jewellery-tour-with-dore-stockhausen/

Rita Lazauskas
enquiries@culturaltoursmorocco.com
+212643130143



Did you change your email?   Don’t miss your MASSC newsletter and workshop 
announcements. Send changes to  Jan Reimer at rreimer@socal.rr.com

Upcoming  MASSC Events     

 Jan 18th & 19th, 2014
John Cogswell   Stone Setting  

at Pasadena City College, Pasadena

 Board Meetings:  
Mar 2, May 6, 2014 Regular Board Meeting

The MASSC video library currently has 19 videos on DVD of past workshops 
that members can check out. These DVDs are direct videotapes of actual 
workshops and have not been edited. Watching a MASSC workshop video 
is akin to being there in person.

Workshop Videos Include:
NEW - Pauline Warg- Carved Bezels
NEW - Jillian Moore - Resin in 3D
NEW - Sarah Doremus- Kinetic Jewelry
Charity Hall - The Brooch Approach
Demo Day 2011 - 5 demos 
NC Black Micro-Shell Forming 
Alison Antleman - Custom Clasps
Belle Brooke Barer - Sculptural Hollow Ring
Diane Falkenhagen - Mixed Media Techniques for Jewelry
Leslee Frumin - Classy Clasps
Mary Lee Hu - Weaving and Chains
Charles Lewton-Brain - Fold Forming
Betsy Manheimer - Fold Forming
Trish McAleer - Metal Corrugation
Bruce Metcalf - Jewelry Alternatives
Ben Neubauer - Wire Fabrication 
Harold O’ Connor - Surface Embellishments &
Efficient Workshop Methods
Katherine Palochak - Tufa Casting 
2Roses - Metal Patination
Carol Sivets - Metal Reticulation
Lisa Slovis Mandel - Hydraulic Press
Carl Stanley - Cuff Bracelet
Pauline Warg - Metal Beads
Wayne Werner - Stone Setting
Betty Helen Longhi - Forming Techniques
Jeanne Jerousek McAninch - Chain Making 

A $20 donation is necessary to check out each DVD.  This includes the use of the 
DVD plus 2-way shipping.  There is no additional security deposit. Members can 
keep each DVD for up to 30 days. Videos can be checked out on the MASSC web-
site at www.massconline.com. Click the “Video Library” link on the home page.

MASSC Video Library 
Now Available on DVD 

by 2Roses

A Handy Van Cleef & Arpels Workshop Tool 
The recent Van Cleef & Arpels show at the Bowers Museum revealed more than spectacular jew-
elry. Tucked in between all the bling were nuggets of infomation about how VC&A created some 
of the magic. One of the things we picked up on was a traditional workpiece holder for small parts 
that all VC&A jewelers make for themselves. Its exceedingly simple yet very functional, and of 
course we ran right home and made couple for ourselves. 

We used standard brass “U” channel available at most hardware and hobby stores.
1. Cut two pieces of channel  2.25 in long.
2. Drill the channel to pass a small bolt.
3. Solder a nut that fits the bolt into each end of the channel.
4. Cut to strips of wood to fit into the channels. We used Douglas Fir but almost anythiing will do 
5. Screw the assembly together and its ready to use. 

STUDIO TIPS & TRICKS


