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3METAL ARTS
S O C I E T Y  O F  S O U T H E R N  C A L I F O R N I A

JILLIAN MOORE
MASSC MARCH WORKSHOP



This workshop will be filled via the MASSC lot-
tery. To put your name in the lottery, send an 
email to Jan Reimer at jreimer99@gmail.com by 
January 11th, 2013. You will be contacted on 
January 12th, 2013 with the lottery results.

Dates: March 16th & 17th, 2013
Location: Long Beach City College
Fee: $145 for MASSC members
$175 non members
Materials fee: Approx. $30 
(payable to instructor)

Learn how to apply resin to 
3-dimensional objects to create 
complex surfaces. Resin can be 
layered over nearly any medium/material to 
provide a durable, interesting, and expres-
sive surface. This means that more fragile 
materials can be made stronger while re-

New Techniques 

in Resin 

UPCOMING 
Workship with 
Jillian Moore

maining lightweight. The process is not 
unlike the construction of a pearl in an 
oyster; however the clarity of the resin 
means we can start with something 
much more interesting than a grain of 
sand. Participants will learn about ap-
plications relating to collage materials, 
found objects, paint, and stains to add 

luster and depth. The material can also 
be worked further through manipula-
tion in the form of carving, sanding, and 
further texturing to continue working 
toward a unique finish. In this way resin 
can mimic lacquerware or complex 
glass techniques, but with much more 
immediacy and variation. Students are 

encouraged to bring any small (not larg-
er than 3” in any dimension) items they 
are interested in incorporating—i.e. 
small photos or printed text, pigment, 
glitter, dry organics such as shells and 
seed pods, hair, thread, cured polymer 
clay pieces, anything you want to try!

http://www.massconline.com/JillianMoore2013.html
http://www.massconline.com/JillianMoore2013.html
http://www.massconline.com/JillianMoore2013.html
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 A Day in L.A. 
and Orange 
County Studio 
Tour will take place 
April 13, Saturday. 

The date change was due to the Long 
Beach Toyota Grand Prix event occurring 
that same weekend. As was listed in the 
last newsletter we will visit some very 
unique studios on the tour. MASSC mem-
bers, LaVerne Christenson, Kristin Beeler 
and Janette Parker have volunteered to 
be the studios that will be featured. La-
Verne has a compact, studio in a backyard 
garden shed.  Kristin has converted her 
garage into a spacious studio. Janette has 
just completed construction on her 3rd 
floor studio loft, down in Belmont Shore. 
I think this should prove most interest-
ing. We will limit the size of the group to 3 
groups of 12, so get your name in as soon 
as it goes online.  Volunteers are needed 
to: 

-  Assume the Working coordinator job 
which oversees the volunteers and their 
tasks. Each studio owner might need a 
volunteer to put up the signs, 

-  Receive requests for participation; to or- 
 ganize schedule listing by counties, to 
 print out an information sheet for par-

ticipants, sending each an attachment 
in an email; to create a name tag for 
each participant  and one for the studio 
owner.

-  Create a one page handout based on 
photos and statement the studio own-
ers send to you,  (this will to be passed 

 out on the day of the tour.) These must 
 be sent to studio owners prior to tour.

-  Laminate the signs and send to studio 
 owners; to create directions needed to 

reach each area, Fountain Valley, Bel-
mont Shore, Lemon St. For example: 
Group One, (all Long Beach, LA, 

 Downey)  goes to Fountain Valley to 
Belmont Shore to Lemon St.  Group Two 
(all San Diego group), goes to Belmont 
Shore to Lemon St. to Fountain Valley 
Group Three ( all Orange County ) goes 
to etc.  

-  Arrange lunch at El Torito (or elsewhere)  
on PCH in the Market Place. Choose 5 
entrees, one of which is a vegetarian. 
Arrange with the manager about the 
room, set-up. Each person will choose 
their meal ahead of time when they sign 
up online.

I am sorry that I will not be able to com-
plete these tasks this year. My husband of 
47 years was diagnosed with pancreatic 
cancer in early December, so my time is 
concentrated at home.  It is my hope that 
someone will step up so the tour can still 
take place.  I would be willing to give you 
my notes from last year, if you want to 
volunteer. If there is no one willing to do 
the tasks, then it must wait for another 
year. If one of these jobs appeals to you, 
please contact Ketarah Shaffer by email at  
Ketarah@earthlink.net. 

MASSC Board of Directors
President Diane Weimer  562-596-5841 diaweimer@verizon.net
Program Chair Ketarah Shaffer 949-643-9693      ketarah@earthlink.net      
Recording Secy Angela Roskelley 562-818-8468   angelaroskelley@gmail.com
Corresp. Secy Raminta Jautokas  raminta@flash.net
Treasurer LaVerne Christenson 714-531-4041 laverne@socal.rr.com  
Marketing John Rose 714-778-5336 john@2Roses.com
Membership Janis Carlson  janis@threehandstudio.com
San Diego Rep Carol Sivets 619-281-6447 ladysmith@fastmail.fm
Santa Barbara Rep Janice Lorber  805-963-5693  jylorber@cox.net
Hospitality Chair Doreen Endo
Videographers Nancy Monkman  
 Pat Wierman  goddesswoman@hotmail.com
Video Archives  Nancy Jo Stroud  uniquesbynj@cox.net 
Newsletter Guy Duke Sprue  DukeSprue@massconline.com
Webmaster Corliss Rose 714-778-5336 corliss@2Roses.com
Yahoo Group Ketarah Shaffer 949-643-9693      ketarah@earthlink.net

Board Members at Large
 Trish McAleer  tmcaleer@cox.net 
 Pat Wierman  goddesswoman@hotmail.com

MASSC web site: www.massconline.com
MASSC Newsgroup: MetalArtsSociety-subscribe@yahoogroups.com
MASSC on FaceBook: http://www.facebook.com/groups/134035216002/

MASSC serves the needs and interests of artists working in metals and provides an environment for the 
exchange of information, instructional workshops, demonstrations, lectures, and panel discussions.  Annual 
dues Sept 1-Aug 31); Regular Member, $30; Family, $45; Full-time Student $20.  Please add $20 to your annual 
dues if you would like to receive a printed copy of the MASSC newsletter. All others will receive the newsletter 
via email. Membership forms are available at www.MASSConline.com

SOCIETY OF 
SOUTHERN CALIFORNIA

METAL
ARTS

Space still available
contact Ketarah Shaffer at 
ketarah@earthlink.net

www.massconline.com
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DECEMBER MASSC WORKSHOP
At first glance jewelry with 
motion and movement seems simple and 
straight forward.  Looking deeper, the use 
of springs, telescoping tubing, cranks and 
bearings adds a complex fourth dimen-
sion to 3D jewelry.  Sarah Doremus gave us 
a peek into kinetic jewelry and shared her 
expertise in our two day workshop.  
The first day Sarah walked us through the 
steps of creating several basic moving ele-
ments.  She showed us photos and videos 
of her creations and explained how each of 
them was made and how the moving parts 
work with each other to create the motion.  
You can see Sarah’s work at www.sarah-
doremus.com

Our first project was a telescoping tube.  
Remember rabbit ear antenna on old televi-
sions?  We all had puzzled looks on our faces 
when Sarah handed us 7 tubes and told us 
we were making a 4-part telescoping tube.  
She explained how the odd numbered 
tubes would be part of the telescope and 
the even number tubes would be used to 
make stops.  Great tip: Micro-Mark sells lots 
of tools including two great tube
 cutters Item #84388 Duplicating Jig for 
Cutting Strip and Tube Stock and Item 
#85166 Tube cutting Plier.
  

Kinetic Jewelry 
Workshop Review 

by Charlene Aspray

Continued on page 4
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Sarah demonstrated several methods for 
using ‘spring steel wire’ to make spiral 
compression and torsion springs using a 
jig made from an allen wrench.  Springs 
are used in kinetic jewelry for both push 
and pull movements.  In many cases 
springs, cranks, bearings are incorporat-
ed into a piece using a cold connection 
or pressure fit after all soldering has been 
completed.  Just remember spring steel is 
no longer springy when heated.
  
 “Baby Gate” was our second project.  
Sarah has a great sense of humor and her 
tongue in cheek concepts entertained us 
all throughout the weekend.  “Baby Gate” 
or a folding accordion gate requires pre-
cision. We punched out copper sections 
using the hydraulic press and utilized our 
riveting skills.  Great tip: use double-sided 
carpet tape on a wood block to adhere 
small pieces and keep them from mov-
ing or spinning and slicing a finger as you 
drill holes in them with 
the drill press. 

On Sunday, we took a 
huge leap into making 
spinning elements with 
bearings and animated 
pieces with cranks.  
We also learned that 
these special pieces are 
sensitive to heat and at 
times may need “chemi-
cal bonding” aka glue.
Bearings make things turn, revolve or 
spin.  They are found in skate wheels and 
your microwave turn table is also a bear-
ing. For jewelry they can be purchased 
in miniature at www.vxb.com.  By way 

of several methodical 
steps we made a spin-
ning doo-dad that could 
be used on a ring.  We 
started by soldering a 

tube upright on a piece of copper sheet. 
The bearing was then placed on the 
copper sheet with the tube protruding 
through the center of the bearing.  The 
top of the tube was then dapped and 
flared creating a rivet like connection to 

keep the bearing attached to the copper 
sheet.  Next, we made a separate cap and 
soldered our doo-dad or object of choice 
on top.  The cap was essentially an upside 
down bezel made to fit very snug onto 
the bearing.  With a firm push or tap of a 
hammer our cap was wedged on to the 
bearing and our object of choice spun in 
circles.  This is about the time where the 
intense energy in the class room turned 
into excitement as everyone assembled 

their pieces and creativity flourished.

Sarah gave us several tips on gears.  Lo-
cating the gears and centering the tubes 
to hold the gears can be complicated.  
Locate and set the first gear by drilling a 
hole and soldering a tube in place which 
the gear will spin on.  Then locate and set 
the remaining gears.  Test all gears before 
soldering tubes in place.  

Kinetic Jewelry 
Continued from page 3

Continued on page 5
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Great tip: use graphite powder between gears 
that are a little tight in order to “work” them into 
free movement. According to Sarah this usu-
ally occurs with lots of fidgeting during a long 
movie. 

Imagine turning a crank which would then ani-
mate a part of your jewelry.  Sarah showed us a 
ring she made called, “Love is Blind”. The wearer 
turns the crank and the blind folded small bull 
on top runs in directions unknown.  Our final 
project involved the makings of a kinetic crank.  
We explored how to create a crank with a box, 
tubing and spring steel wire similar to Sarah’s 
bull ring.  Other types of cranks include worm 
cranks, pulley, cogs and more.  While we worked, 
Arthur Ganson’s video, “Machines” was played 
in the background and included magical kinetic 
sculptures beyond imagination.  

By the end of the workshop everyone was 
enthusiastic about their new skills, engineering 
knowledge and possibilities for movement and 
motion in their jewelry work.

Additional reading material included “Creative 
Kinetics” by Rodney Frost, “Rube Goldberg” by 
Maynard Frank Wolfe and “Cabaret Mechanical 
Movement” by Onn and Alexander.

Kinetic Jewelry 

Did you change your email?   Don’t miss your 
MASSC newsletter and workshop announce-
ments. Send changes to Janis Carlson at janis@
threehandstudio.com

Upcoming 
MASSC Events 

   

January 6, 2013
MASSC Board Meeting 10am-12
RSVP to Diane at:  diaweimer@verizon.net

March 16-17, 2013
Jillian Moore

New Techniques in Resin
 

May, 2013
Pauline Warg

The MASSC video library currently has 19 videos on DVD of 
past workshops that members can check out. These DVDs 
are direct videotapes of actual workshops and have not 
been edited. Watching a MASSC workshop video is akin to 
being there in person.

Workshop Videos Include:
 - NEW  -Demo Day 2011 5 demos 
 - NEW  -NC Black Micro-Forming 
Alison Antleman - Custom Clasps
Belle Brooke Barer - Sculptural Hollow Ring
Diane Falkenhagen - Mixed Media Techniques 
for Jewelry
Leslee Frumin - Classy Clasps
Mary Lee Hu - Weaving and Chains
Charles Lewton-Brain - Fold Forming
Betsy Manheimer - Fold Forming
Trish McAleer - Metal Corrugation
Bruce Metcalf - Jewelry Alternatives
Ben Neubauer - Wire Fabrication 
Harold O’ Connor - Surface Embellishments &
Efficient Workshop Methods
Katherine Palochak - Tufa Casting 
2Roses - Metal Patination
Carol Sivets - Metal Reticulation
Lisa Slovis Mandel - Hydraulic Press
Carl Stanley - Cuff Bracelet
Pauline Warg - Metal Beads
Wayne Werner - Stone Setting
Betty Helen Longhi - Forming Techniques
Jeanne Jerousek McAninch - Chain Making 

A $20 donation is necessary to check out each DVD.  This 
includes the use of the DVD plus 2-way shipping.  There 
is no additional security deposit. Members can keep each 
DVD for up to 30 days. Videos can be checked out on the 
MASSC website at www.massconline.com. Click the “Video 
Library” link on the home page.

MASSC Video Library 
Now Available on DVD S

Continued from page 4

Cuff Bracelet by MASSC member Raminta Jautokas



6

M
A

SS
C 

 F
EA

TU
RE

D
 M

EM
BE

R

Janine Sun
I spent the early years of my profes-
sional life in international banking in 
Taiwan.  Within several years, I realized I 
did not want to pursue this as a lifelong 
career.  I went back to school at GIA 
where I received my Graduate Gemolo-
gist & Graduate Jeweler diplomas after 
1 ½ years of study.  GIA had laid a solid 
foundation for being a jewelry artist.  
Afterward, I spent a couple of years 
at Bvlgari as the Country Manager in 
Taiwan before moving to the US.  An 
experience with the internationally 
renowned Italian jewelry powerhouse, 
combined with my previous educa-
tion both in Taiwan (B. A.) & US (M. S.) 
and international travels have broad-
ened my vision, creativity and cultural 
growth.   

In 2000 I picked up the torch again 
when I found out about a great facility 

with jewelry classes & studio ~ Irvine 
Fine Arts Center (IFAC).  I refreshed 
my memory of previous GIA train-
ing through several classes at IFAC & 
Saddleback College.  I also met a group 
of friends sharing the same interest 
and passion for making jewelry, which 
is a blessing.  I took as many classes 
and workshops as possible to learn dif-
ferent metalsmithing techniques from 
different artists to increase my design 
vocabulary. 

Inspiration, Design Philosophy, Style, 
Materials used

Inspirations come from the natural 
environment.  I’m constantly observ-
ing details from the organic forms of 
nature, focusing on uses of color, form 
and texture in everyday life, looking 
at visuals from magazines and books, 

visiting museums and galleries, etc.  My 
ideas are influenced by my surround-
ings and Chinese cultural background.  

Designing jewelry is a thought process 
that is constant with me.  Often, I will 
wake up in the morning with the first 
thought and image comprised of an 
idea or solution to a design issue from 
the previous day (or days).  There are 
times I will be entertaining a design 
idea prior to sleep and even have 
dreams of them.

Although I love to use wire, my design 
process is not linear at all.  It starts with 
an idea which goes through constant 
transformation as the piece is develop-
ing.  Oftentimes, the finished result is 
very different from the original idea.  
Sketches are generally used for a pre-
liminary concept or during a fabrica-

tion process to focus on a design issue.  
Sometimes paper cutouts or prototype 
are also built to help visualize the 3-D 
forms.  

I have learned to push myself out of my 
comfort zone.  Some pleasant surpris-
ing results have encouraged me to 
explore different idea perspectives and 
free myself from my own restrictions.  
The drive to push for unique artistic 
solutions combined with beauty and 
elegance helps define my personal art-
ist style.  Attention to details, intricacy 
and clean execution are my signature.

I use mostly sterling silver with some 
gold accent, fine silver & copper for 
enameling.  I recently started to use 
more copper & nu-gold for my forming 
projects.  

Continued from page 7
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Pearls and labradorite/moonstone are 
favorite stones of choice.

Advice to Metal Artists who are just starting 
• Learn the basic principal techniques for 
a solid foundation to build on.  Be patient.  
• Take your time.  Try to do it right the first 
time.  This will save time and frustration. 
• If you like a piece or style, add your per-
sonal interpretation to produce your own 
design.  You will be proud of yourself.
• Push yourself out of your comfort zone.  
Explore!

Making a Living or not

I am very happy to have finally found my 
passion for life ~ designing and creating 
art jewelry which started as a hobby has 
now become my full time life enjoyment 
(not “work”).  If I had made the same 
efforts and time for marketing/sales as 
my jewelry making, I probably should be 
able to make a living on it.  With that in 
mind, I found myself constantly caught in 
a dilemma between being an artist creat-

ing more intricate pieces or making more 
simple pieces for sale.  I definitely enjoy 
being an artist without the commercial-
ized pressure to sell.  I am very fortunate 
that my husband has given me his full 
supports.  He is an architect with a back-
ground of art and history along with an 
Asian heritage.  This helps as we can dis-
cuss ideas or concepts together at times.  
He is my critic at home.

I volunteer regularly at the Jewelry Studio 
of Irvine Fine Arts Center and also partici-
pate in the annual Studio Arts Festival in 
Irvine.

A series of my jewelry has been with 
several retail stores in Taiwan.  I also had 
some in galleries.  I enjoy and continue 
to focus on designing new themed lines 
along with one-of-a-kind jewelry.

Janine Sun Continued from page 7

Members in the News
101 Useful Tips 
Authored by Bradford M. Smith
Available at: 
http://www.createspace.com/3976439

Long time MASSC member and former Board member 
Brad Smith has assembled his considerable knowl-
edge of metalsmithing into a new book.  Brad has 
been a cornerstone of the Southern California Metals 
and Jewelry Community for many, many years.

From the publisher:
In every field the top artisans have their favorite ways 
of solving common problems. Making a piece of fine 
jewelry is no exception.  This book is written as a 
resource for jewelers with skill levels from beginner through advanced. The bench 
tips come from Brad Smith’s 17 years of experience in the jewelry industry, includ-
ing a decade teaching hundreds of students. They include over 20 ways to save 
time when soldering and polishing, 8 common hazards to avoid, many ways to cut 
costs, 10 tips to improve stone setting skills, and the “Must-Have” tools for increas-
ing productivity at the bench.

About the author:
Brad Smith is a studio jeweler, lapidary, and jewelry instructor in Santa Monica, CA. 
A long-time member of the Culver City Rock Club, Brad has taught lapidary skills, 
led field trips, organized gem and mineral shows, and served as club President. As 
a member and former Vice President of the Metal Arts Society of Southern Cali-
fornia, he has worked on their Board of Directors and organized workshops with 
visiting artists. He taught Advanced Jewelry in the Los Angeles school district for 
eight years, and since 2009 he 
has taught both beginner and 
advanced jewelry at the Santa 
Monica Adult-Ed Center.

Deb Jemmott has won a 
Juror’s Choice Award in the in-
augural Lewton-Brain Foldform 
Competition from the Center 
for Metal Arts in downstate, 
New York


